alee 


UCLA Committee on Fine Arts Productions 
in cooperation with the 
Intercampus Cultural Exchange Committee 
presents as part of the Art of Dance Series 


F ALVIN AILEY CITY 
CENTER DANCE THEATER 


oe 
ALVIN AILEY, Artistic Director 


JUDITH JAMISON MARI KAJIWARA LINDA KENT ESTELLE SPURLOCK 
SYLVIA WATERS SARA YARBOROUGH TINA YUAN 


MASAZUMI CHAYA HECTOR MERCADO* MICHIHIKO OKA JOHN PARKS 
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Nerissa Barnes Ulysses Dove Melvin Jones Edward Love 
Christa Mueller Dana Sapiro Elbert Watson 
Donna Wood Peter Woodin 


Ballet Mistress Ballet Master 
FIORELLA KEANE DUDLEY WILLIAMS 


General Manager 
| VY CLARKE 


ROYCE HALL, UCLA 
Saturday, October 6, 1973 
8:30 p.m. 
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DANCE FOR SIX A 
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(First performance May, 1964, New York City) (> 


Muste by Antonto Vivaldt ("La Cetra") * 
Choreography by Joyce Trisler | 
SY/ WA WATERS 
MARI KAJ 1 WARA LINDA KENT ESHELLE SPURLOCK- 
DUDLEY WILLIAMS ULYSSES—BOVE JOHN PARKS 


Kewernw lAel. 
*DANCE FOR SIX is set to Vivaldi's Concerto #9 in B flat Major and 


to #12 in B minor 
Intermisston Fe 
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Cantiones profanae wy Pe 
Music by Carl Orff a ogre: d 


Production Conceived and Choreographed by John, Butler 
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Fortuna at ak  Cenaacidl ie ae 
Fortune plango vulnera..... PeETT TT. JUDITH JAMISON, SARA YARBOROUGH, 
= JOHN PARKS, MICHIHIKO OKA 
o- ~ 7 AND THE COMPANY 
I. x. t 
Primo Vere 
WEFisS 16TS FACLSSccccccccnasstnesesas JUDITH’ JAMISON, SARA YARBOROUGH, 
JOHN PARKS, MICHIHIKO OKA 
Omnia Sol Temperat.....cccccccccccecesencce JUDITH JAMISON, JOHN PARKS 
E€cée -GratTufiesantana ss te PCE E TS 2 0 we et SARA YARBOROUGH, MICHIHIKO OKA 
Uf Dem Anger 
TANS sae a0 pe arr are P< ake pei a emg ela kee Rear THE COMPANY 
Floret sll V@inasews ase cees Saveew ee ewes JUDITH JAMISON AND THE COMPANY 
Charmer, gip die varwe mir.....-seeeee SARA YARBOROUGH, MICHIHIKO OKA, 
ge Se eT a JOHN PARKS 
Rel. iaccas caus pe, ao dad JUDITH JAMISON, JOHN PARKS AND THE COMPANY 


Were die wert ofteaiitis ss-ie.5 86eew ck ee ete es eae oeees tHE COMPANY 


Eda 


In Taberna 
a ee ae Wb ab dk ORO OS ea ead dvb oe «+ +eMICHIHIKO OKA 
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ae ee GUND GUMS ccn view hess boone ken sound es beeen} THE COMPANY 
vee 
Cour d'Amours 

Amor VOlaT UNdIQUE.....cceeccaee sees JUDITH JAMISON, SARA YARBOROUGH, 
JOHN PARKS, MICHIHIKO OKA 

Solo: JUDITH JAMISON 

Dies nox et omina.....seeee. «ott adits deers JUDITH JAMISON, JOHN PARKS 
Weert) BUG) | Okey 2400440196615 4040016 2688 86 SARA YARBOROUGH, JOHN PARKS 
oe MES DSOCTET Ss a sek cic esaddaeenee’s JUDITH JAMISON, SARA YARBOROUGH, 
JOHN PARKS, MICHIHIKO OKA 

at. pug Cum PUGIIUIS.ccscavcceeesesan JUDITH JAMISON, SARA YARBOROUGH, 
JOHN PARKS, MICHIHIKO OKA 

WOTit gs MONI 5 VETIES 26 ieee cs new ad eS'es We we Sees Terry ey sees IE COMPANY 
ee Oct ease ree enne Hanes kee OER JUDITH JAMISON, SARA YARBOROUGH, 
JOHN PARKS, MICHIHIKO OKA 

Tempus est focundum..........ee0. Series ee Ter eT eT ere THE COMPANY 
Oe CESS Hino sss owes eee neice aeree JUDITH JAMISON, SARA YARBOROUGH, 


JOHN PARKS, MICHIHIKO OKA 


Blanziflor et Helena 


PVG  TOFMOS ISSLNGEs oc ic ccsccecadcadamius JUDITH JAMISON, SARA YARBOROUGH, 
JOHN PARKS, MICHIHIKO OKA 


Fortuna Imperatrix Munci 
es ge ee ee ee ee ee ee es ee Perr ee ee THE COMPANY 


By arrangement with Belwin Mills Publishing Corp., sole U.S. agent for B. Schott's 
Soehne, Mainz, Publisher and Copyright Owner 





This project is supported by a grant from the National Endowment for the Arts 
in Washington, D.C., a Federal Agency. 





ee 


—— 
al 


atin 
ee 


DEPARTMENT 


EDMOND G. HARRIS, Director 
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- DALE BOOTH 


Associate Director 

SUNNY CHARLA ASCH 

_ Associate Concert Manager 
PEARL LETZ : 

_ Leetures & ICE Administrator 
~ PHYLLIS JOHNSON ADELMAN 
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SCA Administrator | 
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- Chatrman, Department of Dance 


PROFESSOR BERNARD KESTER Bee ~ 
Chairman, Department of Art 

DR. LAWRENCE KRUGER 

President, Friends of the 

Performing Arts of UCLA 


Viee Chairman 
- EDMOND G. HARRIS 
_ Executive Officer 
- MR. ROBERT ROGERS 


Se Sate ies Chancellor, Admintstratton DR. GERALD NORDLAND oe 
— £rscal Ufsrc Director, UCLA Art Galleries 
PROFESSOR WALDEN BOYLE | kes 


PROFESSOR HOWARD SUBER 


Chatrman, Department of Theater Arts Department of Theater Arte — . a 


ee oe PROFESSOR ROY TRAVIS 
cles is Depart of Music Department of Music ee eee 
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PLEASE READ CAREFULLY: UCLA Committee on Fine Arts Productions is not rasguune cage for 
necessary changes in the events announced. NO REFUNDS WILL BE MADE ON SERIES and, except 
for failure to present a scheduled performance, refunds on individual tickets. wil | 
made later than 48 hours before the date of the performance./ In response to nur 

= quests, LATE COMERS WILL NOT BE SEATED UNTIL FIRST CONVENIENT PAUSE IN THE 
use of tape recorders or cameras in the auditorium during any performar 

= PROHIBITED. Peneregraptis of individuals and crowds occasionally are taken in 
zoek. vee hal I. Your use of a p Phester ticket constitutes acknow ledgemer t of 
: af n > is | rnd. al. 








Production Staff 


Production Manager......eee. TTTiTrerrire tr. William Hammond 
STSGG MENEGEE nn cc cect icaesehssswassenvavere ..-William Burd 
Lighting Supervisor......... (aevaaerecsese ss GOBNOUIT Spence 
Assistant Stage Manager........ (etNeeeeoaden ....DOnald Moss 
SQSSTIG) Mis ccicbevsccadtaviscaseas cosveesess steve Cochrane 
Wardrobe MISTreSS..cccwvcesevcecnguane (ceyee eee ek GF LE Seer. 
Company Teachers...ccccccees Fiorella Keane, Dudley Williams 


Administrative Staff 


General Manager........ sees were rr ere fiensace we Ivy Clarke 
Business Manager..... WTUTTINOLI TTT TTT eT tT Nancy Shannon 
Administrative ASSISTANT .«..0ccceseccsccvtcenss. 0OUSEN Palmer 
Music ConSulTant..ccccssesssessvese Wwatens peunes Hugh Harvey 
Development Of FICE... cece eee nee r eee er eee nececees Sam Gordon 


The Alvin Ailey City Center Dance Theater is produced by Dance Theater Foundation, 
Inc., a non-profit, tax-exempt corporation. 


The Dance Theater Foundation gratefully acknowledges the support of the New York 
State Council on the Arts and the National Endowment for the Arts. 





About the Company 


Alvin Ailey has seen his company achieve international recognition 
since its founding in 1958. Worldwide tours have taken them to six 
continents, including virtually every European country and a record- 
breaking tour of the Soviet Union - the first by an American contem- 
Porary dance company. This past summer the company appeared at 
Sadler's Wells Theatre and then toured the Middle East. At the con- 
clusion of their present City Center season they will prepare for a 
month-long engagement at the Palais des Sports in Paris. In the 
United States, in addition to its regular tours, the company has en- 
gaged in an educational program involving university residencies 
under the auspices of the National Endowment for the Arts. In addi- 
tion, the company has recently opened its official school, The 
American Dance Center. 


Mr. Ailey, whose contributions to the American Theater have earned 
him honorary degrees of Doctor of Fine Arts from both Cedar Crest 
College and Princeton University, has in the past three years choreo- 
graphed nine new works for his company, one for the City Center 
Joffrey Ballet, and two for American Ballet Theatre. He also found 


time last spring to stage Four Satnts in Three Acts for the Piccolo 
Met (Mini-Metropolitan Opera). His other more recent ventures have 
included creating the choreography for the new Carmen, which opened 
the Metropolitan Opera House's 88th season, and choreographing and 
collaborating on the musical staging of Leonard Bernstein's Mass, 
which officially opened the John F. Kennedy Center for the Performing 
Arts in Washington, D.C. Following the engagement of the Mass, the 
company played its own engagement at the Kennedy Center Opera House. 
Mr. Ailey again participated in preparing the Mass for its second 
Washington engagement at the Kennedy Center and for its first per- 
formance at Philadelphia's Academy of Music and the Metropolitan 
Opera House in New York. He was also given the honor of choreograph- 
ing Samuel Barber's Anthony and Cleopatra, which opened the new 
Metropolitan Opera House in Lincoln Center, and he staged a full- 
length ballet for the world premiere of Virgil Thomson's opera, Lord 
Byron. 








UCLA Committee on Fine Arts Productions 


presents as part of the Art of Dance Series 


THE ALVIN AILEY CITY CENTER DANCE THEATER 


ALVIN AILEY, Artistic Director 


CHARLES ADAMS SARITA ALLEN ENID BRITTEN SERGIO CAL 
MASAZUM| CHAYA ULYSSES DOVE VALERIE FEIT 
MEG GORDON JUDITH JAMISON MELVIN JONES MARI KAJIWARA 
JOD|I MOCCIA MICHIHIKO OKA CARL PARIS 
BETH SHORTER WARREN SPEARS ESTELLE SPURLOCK CLIVE THOMPSON 
ELBERT WATSON DUDLEY WILLIAMS DONNA WOOD 
PETER WOODIN TINA YUAN 


General Manager 
IVY CLARKE 


Assoctate Artistic Director and Ballet Master 
AL| POURFARROKH 


The Board of Directors of Dance Theater Foundation, Inc. wish to | 
=xpress Their gratitude to The Ford Foundation, The National Endowment 
for the Arts, and The New York State Council! on the Arts for their 
support which has made these performances possible. 


The Alvin Ailey City Center Dance Theater is produced by Dance Theater 


Foundation, Inc. 


Executtve Dtrector 
EDWARD LANDER 


ROYCE HALL, UCLA 
Tuesday, September 23, 1975 
8:30 p.m. 


Program 


NIGHT CREATURE 


Muste by Duke Ellington* 
Choreography by Alvin Atley 
Costumes by Jane Greenwood 
Lighting by Chenault Spence 


"Night creatures, unlike stars, do not come out at night -- they 
come on, each thinking that before the night Is out he or she wil] 


be: the star.” 
‘ --Duke Ellington 


Movement | 
Tina Yuan Dudley Williams 
Donna Wood Charles Adams Mari Kajiwara Warren Spears 
Estelle Spurlock Elbert Watson Sarita Allen Masazumi Chaya 
Beth Shorter Peter Woodin Jodi Moccia Cart: Perms 
Movement 2 
Tina Yuan Melvin Jones 


and Company 


Movement 3 
Tina Yuan Dudley Williams 


and Company 


ln 1955, Duke Ellington was commissioned to write a piece to be played 
by the Symphony of the Air in concert with his orchestra. "Night 
Creature" was the outcome, and it was subsequently performed not only 
by the Symphony of the Air, but also by the symphonies of Buffalo, 
Detroit and New Haven, as well as by the National Symphony in Wash- 
ington D.C. In 1963, the first-and second movements were recorded 
with the Stockholm Symphony, and the third movement with the Paris 


Symphony. 
Originally commtsstoned by Herman Krawitz and Robert Wetner. 


*By arrangement with Tempo Music, Ine., publisher and copyright owner. 


CRY 
(First performance May, 1971, New York Ctty) 


For all Black women everywhere - especially our mothers. 


Muste by Altce Coltrane ("Something About John Coltrane"), 
Laura Nyro ("Been on a Train") 
& The Votces of East Harlem ("Right On, Be Free")* 
Choreography by Alvin Ailey 
Lighting by Chenault Spence 


JUDITH JAMISON 
*used with the permission of the publisher, Really Together Music 


Intermtsston 


CARMINA BURANA 
(New production, first performance 1959, New York City) 


Muste by Carl Orff* 
Choreography by John Butler 
Lighting by Thomas Skelton 


CARMINA BURANA is a theatre piece based on poems discovered in the 
library of the ancient Bavarian Benediktbeuren Monastery. A collec- 
tion of 13th Century songs and poems composed by minstrels and monks 
who had freed themselves of monastic discipline - they are secular 
rather than sacred. The ballet is an abstract landscape of movement, 
not a realistic re-telling of the poems. The prologue bemoans the 
everchanging fate of man, riding, then ground under by the Wheel of 
Fortune. The first part sings of the delights of spring. The seconc 
part celebrates the pleasures, extravagances and despairs of the 
tavern. The third is a series of love poems. The epilogue returns 
To the plaintive bemoaning of the ruthless Wheel of Fate. Stokowski 
characterized Carmina, musically, as "a synthesis of beauty of melodi 
line, remarkable rhythmic variations; lusty vitality; immense range 
Of mood, humor, frenzy; folk-like simplicity, satire, mystery, spon- 
taneous eloquence and tranquility..." 


Judith Jamison Enid Britten Clive Thompson Michihiko Oka 
Estelle Spurlock Beth Shorter Jodi Moccia Sarita Allen 
Valerie Feit Meg Gordon Elbert Watson Peter Woodin 
Carl Paris Ulysses Dove Melvin Jones Charles Adams 


*(By arrangement with Belwin Mills Publishing Corp., sole U.S. agent 
for B. Schott's Soehne, Mainz, Publisher and Copyright owner) 


JOHN BUTLER, one of America's most prolific choreographers, has won 
success in ballet, modern, grand and light Opera, musical comedy, 
motion pictures and television. He is one of the very few choreo- 
graphers adept in both modern and classic ballet techniques and both 
are components of his style. His works are performed around the wor| 
by such companies as The Royal Winnipeg, Nederlands Dance Theater, 
Australian Ballet and Batsheva Dance Company of Israel. 


THE ALVIN AILEY CITY CENTER DANCE THEATER 


Alvin Ailey and his Company have been spinning in so many directions 
that it is hard to remember where they are performing next. Last 

year they made their seventh European tour, being the first American 
dance company to tour Hungary under the auspices of the Department 

of State. They came home to make their Lincoln Center debut; tour 

the Midwest and East coasts; and in-between have their fall and spring 
seasons at City Center. They have just returned from their second 
Paris engagement at the Palais des Sports, and the circle begins 
again. 


All of this is, happily, a far cry from the scanty schedule of the 
seven dancers who comprised Alvin Ailey American Dance Theater when 
it premiered at the 92nd Street Y.M.H.A. in 1958. 


Today, the Company of 30 dancers has garnered national and interna- 
tional renown, not only on the concert stage but also on television. 
Before becoming the City Center of Music & Drama's latest constituent 
they had the honor of being the first contemporary American dance 
company to perform in the Soviet Union since Isadora Duncan. 


The American Dance Center, 229 East 59th Street, not only houses the 
Alvin Ailey City Center Dance Theater, but is the home for their offi- 
cial schoo! and the Alvin Ailey Repertory Workshop, a young second 
company that is able to perform in areas that the first company has 
been unable to perform. 


Mr. Ailey was the 1975 recipient of the Dance Magazine Award for his 
contributions to American Dance. This past winter he was honored by 
the mayors of two southern cities, Atlanta and Houston, when they 
declared Alvin Ailey City Center Dance Theater Days. Mr. Ailey has 
also been honored with Doctorates of Fine Arts from Cedar College 
and Princeton University. 


The Company is currently preparing ballets to the music of Duke Elling- 
ton for their Bicentennial contribution, "An Ellington Celebration." 


CREDITS 


Costumes for "Carmina Burana," "The Lark Ascending," "Feast of Ashes" 
by Grace Costumes; costumes for "Liberian Suite" by Grace Costumes 

and Louise Herman; "Night Creature" costumes executed by Ray Diffen 
Stage Clothes; "The Road of the Phoebe Snow" executed by Maria Ferreria 
"According to Eve" costumes executed by Barbara Matera; "According to 
Eve" set by Nolan Scenery Studios; footwear by Capezio Ballet Makers 
and Selva & Sons, Inc. 


THE ALVIN AILEY CITY CENTER DANCE THEATER 


Production Stattf: 


Production Manager 
Stage Manager 

Assistant Stage Manager 
Lighting Supervisor 
Master Electrician 
Master Carpenter 
Wardrobe Mistress 
Wardrobe Master 
Assistant Electrician 
Property Master 


Administrative Staff: 


General Manager 
Administrative. Assistant 
Control ler 

Assistant Controller 
Assistant to Mr. Ailey 
Office Assistant 
Archivist/Researcher 
Company Teacher 

Music Consultant 

Visual Consultant 


Ralph McWilliams 
William Burd 
Donald Moss 
Chenault Spence 
James J. Mackesy 
Edward Massis 
Gloria Scott 
Duane Talley 
Douglas Vogel 
Michael Smanko 


Ivy Clarke 

Lois Framhein 
Carey King 
Elizabeth DeMone 
Linda Rogers 
ArfThur Fisher 
Renee Morgan 

Ali Pourfarrokh 
William Steward 
Normand Maxon 


DR. NORMAN P. MILLER 
Vice Chancellor, Student & Campus Affatrs 


CHARLES T. McCLURE, Asststant Vice Chancellor, Campus Affairs Diviston 
UCLA COMMITTEE ON FINE ARTS PRODUCTIONS 


DEAN CHARLES SPERON! 
College of Fine Arts 
Chatrman 


PROFESSOR PIA GILBERT 
Department of Dance 
Viee Chairman 


MR. EDMOND G. HARRIS 
Executive Offtcer 


MR. ROBERT ROGERS 
Asststant Vice Chancellor Emeritus 
Fiscal Offtcer 


PROFESSOR RAY BROWN . 
Acting Chairman, Department of Art 


PROFESSOR FRANK D'ACCONE 
Chatrman, Department of Music 


PROFESSOR CHRISTOPHER DONNAN 


Curator, Museum of Cultural History 


PROFESSOR HENRY GOODMAN 
Department of Theater Arts 


DR. LAWRENCE KRUGER 
Friends of the Performing Arts 


DR. GERALD NORDLAND 
Director, Frederick S. Wight 
Art Gallery 


MISS GAYLIN REZEK 
Graduate Student Representative 


PROFESSOR ALLEGRA SNYDER 
Chatrman, Department of Dance 


PROFESSOR RICHARD STERN 


Chairman, Committee on Publte Lectures 


PROFESSOR HOWARD SUBER 
Department of Theater Arts 


PROFESSOR ROY TRAVIS 

Department of -Muste 

PROFESSOR JOHN YOUNG 
Chatrman, Department of Theater Arts 


Undergraduate Student Representative 
To be appotnted 


DEPARTMENT OF FINE ARTS PRODUCTIONS AND PUBLIC LECTURES 
EDMOND G. HARRIS, Dtrector 


MRS. HERBERT WITHERSPOON 
Community Relations Officer 


DALE BOOTH 
Assoctate Dtrector 


PHYLLIS JOHNSON ADELMAN 
Ticket Manager 


PHILL LIPMAN 
Productton Coordinator 


RICHARD G. HOUDEK 
Publte Relations Officer 


PEARL LETZ 
Lectures & ICE Administrator 


ROXALENE TAYLOR 
Asststant Concert Manager 


CAMPUS ACTIVITIES & SERVICE OFFICE 
JAMES M, KLAIN, Dtrector 


JOHN C. CRAWFORD, Audtitortwn Manager 
Production Managers: BARBARA BURNETT, PHILL LIPMAN, PHIL PROCTOR 


PLEASE READ CAREFULLY: UCLA Committee on Fine Arts Productions is not responsible for 


necessary changes in the events announced. 


NO REFUNDS WILL BE MADE ON SERIES TICKETS. 


Except for failure to present a scheduled performance, refunds on individual tickets will 
not be made later than 48 hours before the date of performance. In response to numerous 
requests, LATECOMERS WILL NOT BE SEATED UNTIL THE FIRST CONVENIENT PAUSE IN THE PROGRAM. 
The use of tape recorders or cameras in the auditorium during any performance is STRICTLY 
PROHIBITED. Photographs of individuals and crowds occasionally are taken in various areas 
of the hall. Your use of a theater ticket constitutes acknowledgement of your willingness 
to appear in such photographs and releases UCLA and al! others from any liability resulting 
from use of such photographs. Program notes, unless otherwise specified have been pro- 


vided by the artists and/or their representatives. 


UCLA Committee on Fine Arts Productions 


presents as part of the Art of Dance Series 


THE ALVIN AILEY CITY CENTER DANCE THEATER 


ALVIN AILEY, Artistic Director 


CHARLES ADAMS SARITA ALLEN ENID BRITTEN SERGIO CAL 
MASAZUMI CHAYA ULYSSES DOVE VALERIE. FEIT 
MEG GORDON JUDITH JAMISON MELVIN JONES MARI KAJ 1IWARA 
JOD! MOCCIA MICHIHIKO OKA CARL PARIS 
BETH SHORTER WARREN SPEARS ESTELLE SPURLOCK CLIVE THOMPSON 
ELBERT WATSON DUDLEY WILLIAMS “DONNA WOOD 
PETER WOODIN TINA YUAN 


General Manager 
IVY CLARKE 


Assoctate Arttstte Dtrector and Ballet Master 
ALI POURFARROKH 


The Board of Directors of Dance Theater Foundation, Inc. wish to 
express their gratitude to The Ford Foundation, The National Endowment 
for the Arts, and The New York State Council on the Arts for their 
support which has made these performances possible. 


The Alvin Ailey City Center Dance Theater is produced by Dance Theater 
Foundation, Inc. 


Executive Dtrector 
EDWARD LANDER 


ROYCE HALL, UCLA 
Saturday, September 27, 1975 - 8:30 p.m. 
and 
Sunday, September 28, 1975 - 2:30 p.m. 


Program 


STREAMS 
(First performance April, 1970, New York City) 


Muste by Miloslav Kabelae ("Eight Inventions" Opus 45)* 
Choreography by Alvin Ailey 
Lighting by Chenault Spence 


Corale CLIVE THOMPSON and THE COMPANY 
Giubiloso CLIVE THOMPSON, TINA YUAN 
Recitativo MARI KAJ IWARA 
Scherzo Dudley Williams, Michihiko Oka 
Lamentoso Donna Wood 
Danza JODI MOCCIA, BETH SHORTER, VALERIE FEIT, 

SARITA ALLEN, PETER WOODIN, MELVIN JONES, ULYSSES DOVE 
Aria THE COMPANY 
Diabolico THE COMPANY 


MILOSLAV KABELAC was born in Prague in 1908. At twenty, he entered 
the conservatory there and studied composition, conducting and piano. 
Always an inquiring spirit whose interests included exotic musical 
forms, with these "Eight Inventions" he achieved mastery of the core 
of orchestrating for the complexities of percussion ensemble. Written 
for the Strasbourg Percussion Ensemble, the "Eight Inventions" were 
performed in April, [965. 


*By arrangement with Boosey & Hawkes, Inc., publishers and copyrtght 
oumers. 
CRY 
(First performance May, 1971, New York City) 
For all Black women everywhere - especially our mothers. 


Muste by Altce Coltrane ("Something About John Coltrane") 
Laura Nyro ("Been on a Tratn") 
The Votees of East Harlem ("Right On, Be Free")* 
Choreography by Alvin Atley 
Lighting by Chenault Spence 


Judith Jamison 
4Used with the permission of the publtsher, Really Together Muste 


Intermtsston 


AFTER EDEN 
(New Production - First Performance, 1966, Cannes, France) 


Choreography by John Butler 
Muste by Lee Hotby 
Lighting by Shirley Prendergast 


Enid Britten Michihiko Oka 
Originally commissioned by The Rebekah Harkness Foundation 


JOHN BUTLER, one of America's most prolific choreographers, has won 
success in ballet, modern, grand and light opera, musical comedy, 
motion pictures and television. He is one of the very few choreo- 
graphers adept in both modern and classic ballet techniques and both 
are components of his style. His works are performed around the 
world by such companies as The Royal Winnipeg, Nederlands Dance Thea- 
ter, Australian Ballet and Batsheva Dance Company of Israel. 


Intermtsston 


REVELAT 1ONS 
(First performance January 1960, New York City) 


Music: Tradtttonal 
Choreography by Alvin Atley 
Decor and Costumes by Ves Harper 
Lighting by Ntcola Cernovitech 


(ALL arrangements by Howard Roberts unless otherwtse noted) 


"This little light of mine, I'm gonna let it shine." 

This suite explores motivations and emotions of American 

Negro religious music which, like its heir the blues, Takes 

many forms - true spirituals with their sustained melodies, 

song-sermons, gospel songs and holy blues - songs of trou- 

ble, of love, of deliverance. 
"Spirituals sing of woe triumphantly, knowing wel! that 
all rivers will be crossed and the Promised Land is just 
beyond the stream. The Spirituals ask no pity for their 
words ride on the strongest of melodies, the melody of 
faith. That is why there is joy in their singing, peace 
in their music, and strength in their soul." 


--Langston Hughes 


PILGRIM OF SORROW 


| Been Buked THE COMPANY 
Arranged by Hall Johnson 

Didn't My Lord Deliver Daniel PETER WOODIN, BETH SHORTER, 
Arranged by James Miller DONNA WOOD 
Fix Me Jesus ENID BRITTEN, MICHIHIKO OKA 


Arranged by Hall Johnson 


| 0 aac 


TAKE - TO THE WATER 


Processional MAS AIM CNR rtNy WARREN SPEARS, 
ELBERT WATSON 


Wading in the Water MARI KAJIWARA, CLIVE THOMPSON, 

: JUDITH JAMISON 
"Wading in the Water" sequence by Ella Jenkins. "A Man Went Down to 
the River" ts an ortginal composition by Ella Jenkins. 


| Want to be Ready DUDLEY WILLIAMS 
Arranged by James Miller 


MOVE, MEMBERS, MOVE / 
Sinner Man ae WATSON, WARREN SPEARS, ULYSSEW OVE 


The Day is Past and Gone THE COMPANY 


You May Run On THE COMPANY 
Arranged by Brother John Sellers and Howard Roberts 


Rocka My Soul iin the Bosom of Abraham THE COMPANY 


THE ALVIN AILEY CITY CENTER DANCE THEATER 


Alvin Ailey and his Company have been spinning in so many directions 
that it is hard to remember where they are performing next. Last 

year they made their seventh European tour, being the first American 
dance company to tour Hungary under the auspices of the Department 

of State. They came home to make their Lincoln Center debut; tour 

the Midwest and East coasts; and in-between have their-fall and spring 
seasons at City Center. They have just returned from their second 
Paris engagement at the Palais des Sports, and the circle begins again. 


All of this is, happily, a far cry from the scanty schedule of the 
seven dancers who comprised Alvin Ailey American Dance Theater when 
it premiered at the 92nd Street Y.M.H.A. in 1958. 


Today, the Company of 30 dancers has garnered national and interna- 
tional renown, not only on the concert stage but also on television. 
Before becoming the City Center of Music & Drama's latest constituent 
they had the honor of being the first contemporary American dance 
company to perform in the Soviet Union since Isadora Duncan. 


The American Dance Center, 229 East 59th Street, not only houses the 
Alvin Ailey City Center Dance Theater, but is the home for their offi- 
cial school and the Alvin Ailey Repertory Workshop, a young second 
company that is able to perform in areas that the first company has 
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y With Something Old, Something New 


f Fishes” sincere? Presumably. gown that could have come from sev- out of place in this pastef landscape. 
ut, more importantly, it was alive. ~ eral periods, and the men wear con-~ _ As for Mr. Ailey’s “Memoria,,’ its 


eon en as 
@. : Fy 
Dance: Alvin A! 
By JACK ANDERSON (tf | 

When we call a dan : | 
are Levcaiehy: Sisicdling ot, s __ Rodney Griffin's “Sonnets” isacool — temporary-looking shirts and slacks. _ siricerity is incontestable. Artribute to 
serious effort. But that compliment | dance about what some people might Yet, because of changing mores, this _ the late Joyce Trisler, a noted teacher 
can also imply that, despite our re- | consider a hot topic, because itshows game of love woulfti probably have who also choreographed for the Ailey 
spect for the work, "we nevertheless : how a Dark Lady (April Berry) comes been played out in different ways in company, it is-a fervent dance, no 
find something not quite right about it. between two male lovers, a Poet (Mi- different historical eras. Lacking aso-. question about that. Butiafter seeing it 
« Truly successful dances live out their | chihiko Oka) and his Friend (Masaz- cial milieu, ‘‘Sonnets” lacksreality. several times, it is possible to say that 


lives so vividly on the stage that we umi Chaya). Nothing is shocking here, It also did not help that the male “Memoria” rambles a bit to its Keith 
never think to comment on their sin- and although the male duets are ro- roles were rather blandly*character- Jarrett score. ; 


cerity. — mantically tender, they could offend ized. Although Mr. Chaya was child- Nevertheless, a good performance 
The Alvin Ailey American Dance only a Puritan’s eyes. “Sonnets” is like at times and Mr. Oka mused. can bestirring, and it received one on 
Theater’s Wednesday night program admirably sincere. a poetically, they were basically simi- Wednesday, when the company was 
at the City Center contained a repeti- It is also vague, for there is no con- — lar in temperament. Both were gen- augmented by Alvin Ailey American 


tion of Talley Beatty’s new “The | ‘text for its emotional triangle. The _ tle; neither had much vitality. Given Dance Center 

_ Stack-Up” and three pieces from the | score consists of Elizabethan music these muted interpretations, the way and the Alvin Ailey Scholarship Stu- 

repertory, which came to life with | DY John Dowland; the names of the Miss Berry burst in at her first en- dents. As the central Agrees Donna 

varying effectiveness. ‘characters recall the romantic di- trance made her resemble an old- Wood was impressive indeed, both in 
Elisa Monte’s “Pigs and Fishes,” a - Jemma alluded to in Shakespeare’s fashioned vamp. Her dancing was as her long solos and when partnered by 

convulsive dance for an all-female sonnets; the woman wears 4 long ‘i bright as her red gown. But itseemed Kevin Brown and Gary DeLoatch. j 

cast, could be said to celebrate the | : : | 

forces of nature, and Glenn Branca’s | oe il nc TAA TEMA NG Nae EN esos mnrwiauc ious PSone we Tain 

- music for amplified guitars roars like | 

a thunderstorm. The thrusting and © 

twisting- movements of Mari Kaji- | 

wara in the opening solo at times . | 


made her resemble a sorceress sum- |f The Man of the Centur- 
wages apt ay The Motion Picture -° 


six women for an ensemble based on. 
such movements, the dance became — b& Th we 
an ecstatic fertility ritual. Was “Pigs | bay 
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Dance: Ailey Revives ‘Suspensions’ 


“May O’Donnell Work 
Dates to 1952 


By CLIVE BARNES 
A choreographer can oc- 
casionally be ahead of his 
or her time, and this, it 


seems, is what happened to ~ 


May O’Donnell, a former 
dancer with Martha Graham 
who later formed her own 
troupe. Tuesday night at the 
City Center, Alvin Ailey’s 


American Dance Theater gave 


the first performance O1 its 
new production . Miss 
on.’ 


O’Donnell’s “Susp 
This is d ed in the 
playbill as having been 


created in the early 1940's, 
but, well, not quite. Actually, 
it had its premiere in April, 
1952, but even then it was 
very advanced for its day. It 
was, however, a year after 
Merce Cunningham’s “Six- 
teen Dances,” for example, 
so the present categorical 
claim that this is “the pre- 
cursor of avant-garde ab- 
stract dance being performed 
in the American modern- 
dance field today” is perhaps 
a trifle exaggerated. 


a 

Apart from a revival by 
the Norman Walker Com- 
pany four years ago at 
Jacob’s Pillow, it seems that 
“Suspension” has not been 
seen for some years. It is a 
rewarding work that cer- 
tainly shows something of 
that dislocation of formality 


ind fragmentation of struc- 


ure nowadays associated 
rst and foremost with Cun- 
ngham. . 
A solitary figure—dream- 
‘ perhaps, or fondly remi- 


jcing ~with her heart—is 





Re 








The Program 
SUSPENSION. Choreography, May O'Don- 
nell; music, Ray Green; costume de-. 
sign, Charlotte Trowbridge; mobile 
design, Larry £. Elsner; lighting 
design, Chenault Spence. Presented dy 

the Alvin Ailey American 


Dance 
Rett at the City Center 55th Street 


heater, 
With Consuelo Atlas, Dudley Williams, 
- Ramon Segarra, Linda Kent, ri 
Kajiwara, Gail Reese and Lee Harper 





exercising at the side of the 
stage. Independent of her, 
six dancers—two men and 
four women—surround her 
on their separate voyages. 
The ballet has a quotation 
(actually it is misquoted on 
the program, come to think 


of it) from T. S. Eliot, the ac- 


curate passage from “East 
Coker” recalling “the still 
point of the turning world 
... there the dance is.” __ 
There is no theme, no story 
—merely dancers moving, in 
‘a modified Grahamesque man- 
ner, along changing time pat- 
terns and without the par- 
ticular structural balance 
usual: in ensemble works of 
its day. What gives it a 
special interest, apart from 
its contemplative mood of 
speculative dancers, is the 
simple yet effective chore- 
ography by Miss O’Donnell. 
This has a lithe and easy 
grace, full of that joyful 


' fluidity characteristic of much 


of Graham’s celebrationary 
style and yet slower, more re- 
served. 

The music by Ray Green 
has a blandly anonymous ap- 
peal to it—it is music ,that 
hangs modestly in the air 
like lighting—and the design- 
ing is feebly modish. The 
most notable aspect of the 
décor is a mobile by Larry 
E. Elsner that looks like a 
blurred, if hopeful, imitation 
of Calder, while the costumes 


of pain. 


Miss Atlas, Williams, 
Segarra in Leads 





have been designed by Char- 


~ Jotte Trowbridge in something 


of the manner of Picasso’s 
Acrobat from “Parade.” Such 
designing shows a welcome 
regard for art history, but 
little taste or originality. 

The ballet was well 
danced, with a nice aware- | 
ness of its unflurried mood, 


by a cast led by Dudley 


Williams—who has the most 


_. exciting of the dancing — 


Ramon Segarra and, at the 
ballet’s “‘still point,’ Con- 
suelo Atlas, a beautiful dan- 
cer who, to be blunt, needs 
to lose a little weight. 
€ 

There was also a revival | 

of “Hermit Songs,” although 


‘ this work by Ailey himself 


has not been absent from the 
repertory for more than a | 
couple of years. Set to at- 
mospheric music by Samuel 
Barber, using Irish texts of 
the: lives and thoughts of 
ascetic, simple hermits, “Her- 
mit Songs” is a complex solo 
of changing passions and 
deeply felt moods. 

Ailey is one of those rare 
choreographers who can sug- 
gest not only spirituality, but 
also the serenity of belief, the 
exultant certainty of godli-. 
ness. Here in these grave 
but athletic dances Ailey ex- 
plores the spare and thorny 
satisfactions of tormenting 


_ the flesh to free the spirit. 


Mr. Williams, darkly and 
bitterly intense, is leanly 
magnificent in the role Ailey |: 
made for himself—a hermit 
prince in a night wilderness 
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"The Dace: ‘After Eder’ 


- Butler's Typical Sinai Duet Traces” 











eth Al Harkness ote 





tions of bucinieiest arsisas 





ly accounted - 


The theme a Adam anit 4 “hee ty ly —- that’ “Leonardo”. 
a —Wwi U 1 skill, al- 
Ways '€' a Se 


Eve had been used before, © 
some years © iously in. 


prev 
1950 by José Limén for hie’, 
duet “The Exiles.” This, set a 
to music by Arnold Schén-.’ repeat of Mr. Ail 


aon age oes 2 
ge is Vy is- 
painless bare unmemorable.. 

The emotive structure of the ~ 
piece can be summed up ‘as 
revulsion, dependence. and — 
need. Mr. Butler, in a post- 


_ Miltonic mood, traces very 
well the psychological impli- © 


cations of suddenly emergent 


phy of statuesque power and = 


..tMagination...._ . = 

These mortal «coils wrap 

- around one another like a 
Rodin image, and the whole 

_ concept -of the-work—essen-.-- 

tially linear in its gradual, in- 

_ evitable unfolding, but also 
punctuated by sharp, strongly 
: | -of. emotion .. and 








sina Wee Williams ‘ 







‘Since its creation for the ihe work: itself, it can also 
-— Harkness Ballet about nine. thank it for the two principal 
_{ years ago, John Butler’s,sinu- dancers who eigens it, Sara 
4, . ous duet “After Eden” has Yarborough and Chri stopher - 
~/ - appeared in a number of oth-- Aponte. Miss Yarborough has 
--  €rrepertories. Thursday night for long been a Sarber of 
it was given its first per- the Ailey troupe, but. young 
. formance by the Alvin, Ailey “Mr. Aponte, here making his. 
_ City Center Dance Theater at. debut, is a. newcomer this 
the City Center, 55th. Street. season. He is an exception-’ 
_. The Ailey company has over - ally . expréssive and. gifted 
_ the years become a special dancer and ‘should ‘do very 
+ .-Yepository for what eae be. well in-the Ailey repertory.” 
called. modern-dance classics, _ - Mr. .Aponte’s = class _ and. 
,- and -Mr, Ailey. himself is quality. were immediately ap- 
_ clearly anxious to build. is “parent, He gave tne choreog-: 
-  -broad-based "gabe! _faphy with- a..more- jagged 
- includes. works ny .manner than.is usual-— the 
'.. Choreographers. ey p were more. broken,” 
| The company has had? =. made more. overtly dynamic. 
_ Close. relationship with Mr. -His extensions proved excep- 
- Butler for some years, and it. -tionally good, and his entire 
_ Was natural enough that this --- performance-had considerable. 
_ duet, one of Mr. Butler’s . strength, His- -lack here was 
most famous. and, for that. -his comparative failure to use 
_.. matter; most typical works, his face to ERDIEAE. fhe agony. 
_ Should be .taken -into the of. Adam.: ry 
~~ Ailey fold. Since its original —_| Miss Yabhesounie made a 
—~ Harkness. production—memo-. poignant and, at- the end, ‘an’ 
rably starring Lone Isaksen extraordinarily seductive Eve. 
de Lawrence Rhodes—the Her dancing has become oné 
oe. rk has been. mounted by _of the joys.of.the Ailey com- 
as anite a number of other com- _ pany—it bee Sat Oise and an 
_ panies. Its popularity is ieasi- el i f 








ded it, a 
y's “Reye-- 


> The program 


_ berg, was concerned with the _lations,”. already | reviewed 
_ expulsion tap Paradise - following the first night, and 
“After Eden,” as it were, revivdlsof Joyce Trisler’s. 
takes up the Story from th ~. “Dance "for Six,” and Mr. 


Ailey’s fasc ng solo for 
‘Dudley Willanne called “Love- 
works given. ool 

_ the first time this season;. 
“Dance. for Six” is an ¢le- 
gant° work fo Vivaldi that 
very cleverly matches -the 


musical progression and 


counterpoint. of its baroque: 
_ score, he and ending 










humanity, with its conse- “with -a fri elike grouping, 
quent loss of grace and acqui- _ the ballet ee complexity and. 
- sition of sensuality. And all. style, and ¢mploys the com- 
this is charted in choreogra-. pany to good: looking advan- 


‘ tage.” bet i 
‘ belince ae 
control ‘is’ equaled by -his~ 
fierce intensity in “Love 
Songs,” a solo that has some- 
Of theindividuality if 
not the passion of the solo 
Mr. Ailey created for Judith 
Jamison, “Cry.” The young, 
-partly. y.-new--company .is 


th p pnusael, and, orig- ‘Por Ee ae 


_Even in New York’s 


a packed dance. schedule it is 
t for a must for a visit. ee. 
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Dances Alvin Ailey Com 


: B 
Alvin Ailey’s e Phases’”’ if JACK ANDERSON t 


Part suite to music 


isa four- A i aa Ge 
ers, Donald Byrd ee Pharoah Sand. paper Side by side Without t 


pany 


Chor cogra Max Roac : r tim Oouchine: 
of having = hically presents cor without turning | » they touched, fai 
work opened “le €. A revival of the mee: of emotionally hone 88 into any 
ance by the suf night's bint Soni pie they Were ha ught drama. 
Dance Theater at th ley American €y knew how tok PPy together — 
it got the evening o = City Center, and Dudley Will cep their cool. | 
iw eae. ‘oawarm, mel. Movement, throwing his ani “al | 
fi _ arms into 
ended sith ¢ movement began members oo éestural shouts while 
: €n the li ae e enti in on 
going — le me one bright- happy allcnigen® evoked a deliriously 
apparent enn for all they: pa fee and ne tee one ch every. | 
nically : » remained tech- me. drunk or 
ment also dem, ‘The second oe The evenin 
- Could 100k cool and eo that dancers fluded a val of ie t0 have in. 
ed the t ee epi- &¢ A oO an inj ° 4 t 
the » the tempo Inside’? ury to Miss W 
music Without eee, 2108 With the Perform ee ap ed by a repeat 
or fuming Tn “aeing, fretting Bs ing,” in hich Man Ket onte’s — 
i eith jiwara 





Dance: Alvin AileyCompany — 


| “(4 | ¢S By ANNA KISSELGOFF — 


The prize for the worst dance pre- 


miere of the year goes to Billy Wil- 
son’s ‘‘Lullabye for a Jazz Baby,”’ an 
ble insult to both dancers 
and audience that had its first New 
York performance with the Alvin 
Ailey American Dance Theater 
Wednesday night at the City Center. 
Something not very funny hap- 
pened on the way to the theater. Mr. 
Wilson, who has choreographed very 
effectively in the past for dance com- 
panies and on Broadway, has con- 
fused artistic standards with horror 
comics. ‘‘Lullabye for a Jazz Baby” 
is a flat, simplistic Jack-the-Ripper 
tale about a prostitute murdered by 
one of her sexually repressed clients. 


2 
To say there is no psychological 
in the characters is putting it 


depth 
mildly. To say the choreogra > 


awkward and trite in this 
putting it precisely. 


As compensation, the piece—titled | 
Arthur i 


after a jazz score by Cunning- 
ham that is augmented by Stephen 
Chambers’s “Shapes for Orchestra” 
— has been dressed up with produc- 
tion effects. Dry ice vapor floats by 
Carol Vollet Garner’s set, a s 

New Orieans , behind a 
backdrop suggests a hazy bell within 
a mountain shape. | 









Donna Wood, strutting around in 
pink booties, is the cheerful victim, 
rejected first by a dude, danced by 
Rodney Nugent, and a ticklish dandy, 
portrayed by Norman Kauahi. . 
Masazumi Chaya, in high-button . 
shoes and derby, puts his rimless . 
in a briefcase before he 
grunts and stabs the heroine as the 
stage lighting turns unbelievably red. _ 
Whatever trickle of applause there — 
was came obviously for the Ailey 
dancers. Everyone makes mistakes . 


; @ ; 
The program opened with the sea- 
son’s of Hans van 


first 

Manen’s “Songs Without Words.” | 
Mendelssohn’s music gets the emo- - 
tion-below-the-surface treatment 
typical of the Dutch ballet choreogra- 
pher. This is what the Ailey dancers, ) 
in een high-chested jaunty way, 
bring out so strongly here. 

Mr. Nugent and Cari Bailey made 
the male duet rife Rarpe ON 
April Berry simme: in on- 
ship with Mr. Nugent, Michihiko Oka 
‘was a gallant cavalier. When Debo- 
rah Manning, Sharrell Mesh and 
stage, all sprang up with a marvelous 
jump, each defined in its own individ- 


__ualclear shape. ae 
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